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Worship Fair 2009 (“Children:  Their Faith, Our Future”) was in one way a different sort of Worship Fair for us:  we tried 
to involve children more than ever before.  Incorporating children in this event, we discovered, was similar to incorporat-
ing them into worship in our home settings:  it required planning, guesswork, and flexibility.  In another sense, this event 
was similar to many past Worship Fairs:  a Friday evening concert free and open to the public, followed by a Saturday 
filled with worship and workshops.  Unfortunately, low attendance was another feature which this Worship Fair shared 
with many others.  But those who did come found it worth the trip. 
 
Michael Bedford, Organist and Choirmaster at St. John’s Episcopal Church in Tulsa, Oklahoma, gave an excellent organ 
concert on Friday evening, August 7.  The varied program included rousing numbers, quiet, reflective pieces, and hu-
morous selections.  Before each piece, Michael gave an introduction which provided background and enhanced the lis-
teners’ appreciation.  The Trinity UMC organ was a wonderful instrument for showcasing Michael’s talent and the special 
features of each composition.  A reception with refreshments provided by Katie Barlow and 
the women of First UMC, North Little Rock allowed concertgoers the opportunity to enjoy 
fellowship and to browse the displays brought by Cokesbury and Choristers Guild. 
 
Saturday’s program began with a morning worship service led by Jim Ritchie, senior pastor 
of Center UMC in Natrona Heights, Pennsylvania.  Jim has been specializing for some time 
in intergenerational ministries, and he led a simple but powerful service which used and ac-
knowledged the gifts of children.  Michael Bedford accompanied on organ and piano. 
 
Following worship, there was a brief time for browsing, and refreshments were served by the 
women of Trinity UMC.  Then the adults went to classes led by Michael and Jim, while the 
children all attended sessions on storytelling (led by Roger Armstrong), drumming (led by 
Chuck Law), and drama (led by Amy Law). 
Michael Bedford’s reading session consisted mainly of children’s music.  Jim Ritchie’s class made use of his book Al-
ways in Rehearsal [available from Cokesbury] and focused on the problems and joys of involving children in worship not 
just on special “Children’s Sundays” but every Sunday. 

 
Lunch for the adults was prepared by the women of First UMC, North Little Rock, and it consisted of chicken salad on 
croissants, chips, and cookies.  The kids, of course, had pizza.  The annual business meeting of the Arkansas Chapter 
of the Fellowship was brief but included the presentation of a hilarious skit by Celeste Letchworth which encouraged Fel-
lowship membership. 
 
During the first part of the next workshop session, Bob Bidewell led the children in a class using handchimes while Mi-

chael Bedford discussed how to conduct a children’s choir rehearsal.  Then the children 
joined the adults, who were treated to a demonstration as Michael taught a children’s 
anthem to the kids. 
 
Meanwhile, Jim Ritchie’s class briefly reviewed the morning session and enjoyed a free-
ranging discussion in which experiences, problems, successes, etc. were shared.  One 
of Jim’s primary theses is that the Body of Christ is not whole if one part (the youngest 
part) of it is segregated or left out.  It is not always convenient or easy to include the 
children; Jesus’ disciples were all for keeping them away; but Jesus himself said they 
should not be hindered. 

 
The closing communion service included children in singing the anthem they had just learned, reading the scripture, and 
helping to present and distribute the elements.  The congregation was also taught a children’s hymn by Jim entitled 
“crumbs” which related communion bread to the story of the Syrophonecian woman (Mark 7:24) who insisted that even 
dogs were allowed to eat the crumbs that fell from the table.  Michael Bedford played organ, and Bob Bidewell accompa-
nied the children’s choir on piano. 
 
There was a strong sense of fellowship at the end of the event, and some of the children were already wanting to come 
back next year.  Those of us on the Board began to think, “But do we have anything to offer for children next year?”  And 
then we realized that if we are to take Jim Ritchie seriously (not to mention Jesus himself) we need to think about invit-
ing and involving children every year.  Of such is the Kingdom of God. 

 Robert Armstrong, Chapter President 

Always in Rehearsal  
[available from Cokesbury] 
focuses on the problems 
and joys of involving chil-
dren in worship not just on 
special “Children’s Sun-
days” but every Sunday. 
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In the liturgical calendar, All Saints Day is November 1.  In the United Methodist Church we celebrate All Saints on 
the first Sunday in November.  At my church All Saints Sunday is a very special tradition where we remember the 
members of our congregation that have joined the heavenly banquet in the last year.  For years we had been us-
ing the traditional tolling of a handbell after the reading of the saints.  It was brought to my attention that it would be 
nice to do something more uplifting.  Below are several ideas I would like to share that we have found meaningful 
for us. 
        1)        Have the choir and congregation sing the "Alleluia" refrain of "For All The Saints" after the reading of 
each name. 
        2)        Ringing an 'amen' chord progression on bells after the reading of each name.  For example shake a IV 
chord (G5, C6, E6) and resolve by striking a I chord (G5, B5, D6). 
        3)        Lighting a candle after the reading of each name.  We have also done #1 or #2 along with the candle 
lighting.  Some years we have bought votive candles (Aromitque scented white) and given them to the 
families after the service. 
        4)        If you would like to have a way for folks to remember others that have passed in the last year that are 
not members of your congregation or even loved one that have passed in earlier years, have a bouquet of white 
long stem roses.  You can have people place orders before the date and each rose can be a remembrance to take 
home.  Don't forget to ask for the names of those being remembered in the bouquet so you can publish the list in 
the bulletin or newsletter. 
        5)        Have memory stations placed around the sanctuary or worship area with votive candles for people to 
light in memory of a loved one during communion. 
        6)        William H. Mathis has other great ideas in his "After the Prelude" (Handbell Resources to Enhance 
Worship - Year B) for All Saints.  It is published by Chorister Guild.  Even though it is in Year B, you can use it for 
any year All Saints celebration. 
 

I hope you find these useful or maybe even spark you own imagination for other ideas.  Don't forget to invite the 
family members of the saints a couple of weeks before. 
   —Amy Law, Director of Music Ministries, FUMC, Stuttgart, AR, President-elect 
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HANGING OF THE GREENS - 
A grand tradition to begin the Christmas season. 

 
Some Christmas traditions begin in Advent. At North 
Little Rock First my congregation begins its Christmas 
celebration with our annual Hanging of the Greens ser-
vice. It's our serious preparation for Advent and Christ-
mas. The time for this celebration is the first Sunday in 
Advent.  We hang our greens that Sunday evening.  For 
us, it's more flexible for the full inclusion of music, 
dance, handbells, children, youth, narrators, scripture 
readings and orchestra.  It's a service for everyone to 
participate in. 
 
Hanging of the Greens is literally the "dressing up of the 
church". A time to place evergreen wreaths, boughs and 
trees which help symbolize the new and everlasting life 
brought through Jesus the Christ. It's not only a time to 
explain the symbols of the ancient church, but to point 
out the significance of the colors and decorations of the 
season with a retelling of the stories in preparation for 
Christmas. 
 
Hanging of the Greens is probably my church's largest 
celebration with the most in attendance. I have a basic 
script which I rewrite each year in an effort to include 
current events.  I make the service as festive as possi-
ble with full orchestra, dancers, choirs and handbells.  
It's our tradition here that the Confirmation Class is the 
"green bearers" and the choirs always enjoy a special 
matching outfit, such as a Tee shirt. 
 
Just to give a basic idea of content.  I use 
The Litany of the Green 
located in the Book of Worship.  This 
makes a great Call to Worship.  Along with 
anthems, I'll include many congregational 
carols and scripture with explanations on 
Paraments, the Advent Wreath, Wreaths 
and Garlands, Poinsettias, Holly and Ivy, 
Bells, Caroling, the Evergreen Tree; then 
to close the service we'll light the Christ-
mon Tree, in the dark of course as we sing 
Silent Night. 
 
Our celebration then moves to the Fellowship Hall for 
desserts prepared by the UMW.  This gives us fellow-
ship time and, of course, a chance to bask in the acco-
lades of our grateful congregants for placing them in 
season!  

 -Kurt Kennedy, Minister of Music  
First United Methodist Church, North Little Rock 
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